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and one generation flourishes upon the bones and debris of an- 
other. 

The excavations made especially for the purpose of discoveries 
by the Italian " Fondiaria " Society form the only oasis of the sort, 
in the whole vast extent of the building quarter. The heaps of 
earth they have thrown up, and the strange little tomb-houses thus 



looked down upon, have made the point between the nimphasum 
in the gardens of Galhenus (miscalled temple of Minerva Medica), 
and the Porta Maggiore, a true Mecca for antiquarians. Thither, 
too, all strangers of archasological tendencies wend their steps, for 
it is one of the most interesting sights Rome has to offer, this au- 
tumn, to its visitors. Clara L. Wells. 



LONDON EXHIBITIONS. 



THE DUDLEY GALLERY.— The Dudley Gallery has space for 
four hundred and fifty pictures, and the number sent in was over 
fourteen hundred. Among the thousand thus turned away there were 
many works, we understand, worthy of the line ; but as there was 
no room for them there, the hanging committee were quite right in 
choosing the least of two evils, and in turning away pictures to whose 
merits they were unable to do justice. In the present collection there is 
no work of merit supreme enough to attract special attention. Painters 
of recognised reputation have been content to allow their talents to shed 
a subdued light from canvases of limited dimensions, and to maintain 
their connection with the gallery by sending such scraps as came most 
readily to hand. E. M. Ward, R.A., for instance, sends quite a small 
canvas, but then it is very adequately filled. He calls it ' Polly's Des- 
sert,' and the dessert consists in some delicious-looking strawberries, 
with which a sweet young girl in dark velvet dress and muslin slip, or 
pinafore, is feeding the dainty bird. It need scarcely be added that the 
picture is admirably painted. Mr. Whistler sends two canvases bearing 
the enigmatical titles of ' Nocturnes.' The one " in blue and gold " 
represents as in a glass darkly — indeed, both pictures are glazed, as if 
they were water-colours— a deep slate-blue sky above darker slate-blue 
water. We know that in the distance there are the habitations of men, 
for we see reflected in the said dark slate-blue water dots of gaslight. 
This row of dots means the " gold," no doubt, and the flickering sparks 
of what we suppose to be an expiring sky-rocket mean also the gold in 
the other ' Nocturne,' said to be " in black and gold." Now, as the black 
and the blue in both cases are very black and very blue, and the "gold" 
fills an infinitesimally small space in both, these dark surfaces are to the 
glass of the frame what quicksilver is to a mirror, and the visitor stand- 
ing opposite these pictures is startled to see the reflected figures of him- 
self and others passing and repassing like troubled ghosts in the myste- 
rious gloom of the ' Nocturnes.' Mr. Whistler can do other and better 
work than this, and we would put it to him in all seriousness whether it 
is worth his while to devote, and we fear waste, his life in the vain 
endeavour to educate a backward and perverse age which does not 
believe in " Nocturnes," and will have none of his teaching. The other 
leading contributors are G. F. Watts, R.A. ; Alma-Tadema, Val Prinsep, 
J. E. Hodgson, A.R.A. ; W. F. Yeames, A.R.A ; G. D. Leslie, A.R.A. ; 
P. R. Morris, Percy Macquoid, Frank E. Cox, Kate Thompson, H. 
Fantin, G. F. Munn, J. Macbeth, J. C . DoUman, Alice and Helen 
Thornycroft, and others. 

Royal Academy. — The Winter Exhibition of the Royal Academy 
contains two hundred and six pictures. The Athenceum says : " Among 
them are two Raphaels — I. The predella picture of ' St. John the Bap- 
tist preaching in the Wilderness,' from Bowood, belonging to the Mar- 
quis of Lansdowne ; being the middle part of the predella of the altar- 
piece at Blenheim, painted in 1505, and, of course, a transitional speci- 
men of the painter's art, and fortunately in exceptionally good preserva- 
tion, though it has not been well cleaned. The cartoon for this work is 
in the Stirling Collection. It comprises what is said to be a portrait of 
Raphael himself ; it is about eight inches high and twenty-one inches 
long, and has been engraved, veiy indifferently, by Capellan. 2. The 
other Raphael is also a predella picture. There is also a splendid Titian, 
the famous work belonging to Lord Darnley, from Cobham Hall, and 
representing Europa mounted on the bull, and in the sea — a marvel of 
rich, deep tone and golden colour, full of spirit and spontaneous design. 
The Earl of Elgin has lent his fine Velasquez, an equestrian portrait, 
half the size of life. From Buckingham Palace comes the noble Claude, 
called the ' Europa,' from the appearance of that nymph in the fore- 
ground. Mr. Leyland has lent his Luca Signorelli, on? of the most 
interesting pictures of the class in England. The Queen has contributed 
her fine Metsu, from Buckingham Palace — the gentleman at the harp- 
sichord, with a violoncello, a lady approaching. Her Majesty has also 
sent the two large Gainsboroughs from Buckingham Palace, portraits of 



Queen Charlotte and the Duke of Cumberland. Besides these, various 
generous owners, including Lord Morley and others, have lent some 
very fine Reynoldses, Gainsboroughs, and admirable Dutch pictures. 

Society of French Artists. — The Winter Exhibition of the Society 
of French Artists is now open in the galleries in New Bond Street, Lon- 
don. Besides the many sketches and studies of the human figure by J. 
A. M. Whistler, and two sculptured portraits by Jules Dalou, the present 
collection consists of one hundred and twenty-four pictures. Among the 
many names familiar to the visitors in this gallery is that of Madame 
Cazin, who sends eight pictures, not one of which could be wished away. 
' A Pond in Picardy,' reflecting red-tiled houses, and trees, is charming 
for its tone, as ' Low Tide,' with lots of black boats left aground on the 
level sands, is for its truth. She has also several picturesque village 
landscapes, in which she shows facility of brush-work and close study of 
Nature ; but the picture on which she has shown greatest strength and 
daring is ' A Storm on the Coast of France.' Of course all such subjects 
are but impressions, or rather recollections of impressions, and, if the 
tinge of her storm-cloud, which rolls away seaward from the village, is 
correct, we should be inclined to think the rest perfectly true to Nature. 
Of the late J. B. C. Corot's work there are eight or nine excellent pic- 
tures. ' View from the Cliff's at Dieppe ' is very small and very slight, 
but in treatment it is very large, and to artists very instructive. We look 
down upon the jetty, or pier, which runs out into the sea, the gentle rip- 
ple of which is fringing the sands. The grey tone of this picture is de- 
licious. ' A Tanner's Yard ' is low in key, and suggestive of Fr&re ; 
while in ' The Lake of Nemi ' we have Corot at his best. The lake, 
which is overhung with trees, and in which sunny clouds mirror them- 
selves, is full of water-weeds and sedges, and away to the left are some 
villas on the heights. For the sake, we suppose, of lending interest to 
the landscape, M. Corot has introduced a nude figure getting out of the 
water ; but no bather would venture into such a treacherous pool as is 
here. Before he swam a dozen strokes he would be hopelessly entangled 
in the weeds. • The other leading contributors are Roybet, Fantin, Clai- 
rin, G. Bellenger, Alfred Stevens, G^rdme, Daubigny, Jules Breton, the 
late Baron Leys, Huguet, Fromentin, and Duez. 

Society of British Artists. — The Society of British Artists has 
created about a dozen new members lately, and the result is the best 
Winter Exhibition it has yet held. The display comprises seven hun- 
dred and seven pictures, many of which are above the average in Art- 
qualities and would receive frank recognition in any gallery. The places 
of honour in the exhibition are occupied by the works of Keeley Hals- 
welle, A. B. Donaldson, J. W. B. Knight, J. Gow, R. Meyerheim, J. W. 
Waterhouse, W. Bromley, J. Morgan, W: L. Wyllie, J. T. Peele, E. El- 
liston, A. H. Davis. 

Institute of Painters in Water-Colours. — In spite of a little 
backwardness on the part of the honorary members, the Winter Exhibi- 
tion of this society, numbering three hundred and ninety drawings and 
sketches, is a good one. Mdlle. Rosa Bonheur, an honorary member, 
sends an excellent water-colour drawing of the good old-fashioned kind, 
in respect of its avoidance of body colour, representing some cattle in a 
tree-shadowed ' Meadow at Fontainebleau.' The picture of the exhibi- 
tion, so far as English Art_ is concerned, is from the easel of James D. 
Linton, and represents a group of cavaliers ' Off' Guard,' sitting round a 
table. One nearest the spectator sings to his guitar, while another in 
the background is seen tuning his instrument, and the serving-maid to 
the right comes in with a tankard in her hand. She is too far off to inter- 
fere with the unity of the group ; but so much cannot be said of the man 
on the right. He is out of keeping, and scarcely belongs to the party. 
The same soothing entirety of tone we have here will be found in Mr. 
Linton's young olive-complexioned halberdier ' On Guard.' Herkomer, 
Gregory, Elizabeth Thompson, Mrs. Elizabeth Murray, V. W. Bromley, 
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limes Hardy. John Absolon, W. L. Leitch, J. W. Whymper, and 
Charles J. Staniland. are also creditably represented. 

Water-Colour Society of London.— Visitors to the present exhi- 
bition will have but a melancholy pleasure in looking at a collection of 
the last works, sketches and studies of the late G J. - 
pencil was instinct with beauty, it was his ; and, if 



Pinwell. 



If ever a 
Art-career 
boked brTghtand promising, it assuredly did so in his case. The thirty- 
three sketches on the screen show Mr. Pinwell in most of his phases, 
both as to subject and colour ; and if the visitor's eye light her- — ' 



and 



there on a weakness, let him remember the declining state of the author's 
health, and turn to the works which show his strength and beauty. The 
worthy President, Sir J. Gilbert, A.R.A., appears on the walls in con- 
siderable force, and on the screens he is largely represented. Under the 
latter head come his ' Studies for Pictures.' Each of these frames con- 
tains three subjects, in black and white, of the usual chivalrous and stir- 
ring kind. Among his finished drawings is his ' Reconnoitring,' which 
shows halted cavaliers gazing across the country while their two comrades, 
on their knees, examine the map spread out before them on the ground. 
But, for artistic treatment, ' Prince Henry and Falstaff' is preferred. 



OBITUARY 



ELUNDGREN.— This well known artist, who was a prominent 
. member of the English Society of Painters in Water Colours, died 
suddenly in Stockholm, Sweden, on December i6th. He was in his 
sixtieth year. The Athenaum gives a brief sketch of his career as fol- 
lows : " His first introduction to England seems to have been due to Mr. 
John Phillip, who met him at Seville in 1851 ; in 1853 he came to Lon- 
don. He received his Art-education in Paris, where he remained more 
than four years ; he afterwards resided for about as long a time in 
Italy, and five years in Spain. Among his numerous works are seve- 
ral which were produced for her Majesty, and which have not been 
exhibited. The sketches he made in India, while with the staff of 
Lord Clyde, were lately sold by Messrs. Christie, Manson & Woods- 
About 1861 the King of Sweden made him a Knight of the Order of 
Gustavus Vasa. He was a most amiable man, a good linguist, and high- 
ly accomplished in many ways. His loss is deeply regretted by a large 
circle of friends. Two books by him were lately published in Stockholm, 
being ' Letters from Spain,' and ' Letters from India.' " 

Arthur Boyd Houghton. — It is not a little strange that within a pe- 
riod of six months death should have taken away three English artists in 
the very prime of their lives, who began their career almost about the 
same time and in the same manner, and whose art has been characterised 
throughout by a similarity of feeling and expressive style : Frederick 
Walker, A.R.A., George J. Pinwell, and Arthur B. Houghton, who died 
on the 23rd of November last, were, it may be said, disciples of the same 
school. Each of these artists made his mark by drawing on wood be- 
fore he became known to the public as a painter ; and each in due time 
was elected into the Society of Water-Colour Painters. 

Neither in subject nor in manner of treatment are Mr. Houghton's 
paintings, generally, of a character to attract the attention of the many, 
though his genius is not for a moment to be disputed. Affecting much 
the mediaeval style, he carried it out to an extent that gave his works a 
peculiarity which, to most eyes, was far from agreeable ; then, too, his 
subjects often made no appeal to one's feelings and sympathy, as, for ex- 
ample, his two pictures exhibited last year from the " Arabian Nights," 
' The Enchanted Horse ' and ' The Transformation of King Beder.' In 
■ the earlier part of his career he exhibited several oil-pictures at the Roy- 
al Academy.; for example, in i86i, ' A Fisher,' and ' There i' the Sands ; ' 
in 1864, ' The Mystery of Folded Sleep ; ' in 1866, ' Mending the Jack-in- 
the-Box;' others followed in succession down to 1870, from which year 
he appears to have confined his labours to water-colours. 

Mr. Houghton died at the age of thirty-nine ; he was the fourth son of 
the late Captain Houghton of the Indian Navy. 

Paul Lauters.— The Belgian papers announce the death of Paul 
Lauters, in November, after a long illness, at the age of sixty-nine years. 
He was one of the most distinguished landscape-painters in water col- 
ours in Belgium, and held one of the professorships in the Academic des 
Beaux Arts of Brussels. His works (among which must be classed some 



oil-pictures) are characterised more by a refined feeling for Nature and 
delicate representation than by brilliant colouring and force of manipula- 
tion. In the Brussels water-colour exhibition of the last year were seve- 
ral of his pictures, good examples of his pencil, though executed under 
much bodily suffering. M. Lauters contributed two landscapes to the 
English International Exhibition of 1862 — ' A View in the Pyrenees,' 
and ' A View in the Forest of Mariemont.' The decoration of a Cheva- 
lier de TOrdre de Leopold was conferred on him some time since. 

George Bolton Moore. — The death of this artist, in the seventieth 
year of his age, occurred in the month of November last^ In seasons 
long gone by Mr. Moore occasionally exhibited pictures, chiefly of foreign 
scenery, at the Royal Academy ; his last work hung there, ' Monument 
of Lord Norris, Westminster Abbey,' was in 1859. For some time Mr. 
Moore was engaged, we believe, as teacher of drawing in the Military 
Academy, Woolwich, and at University College, London. Two useful 
educational treatises of which he was the author, " Perspective, its Prin- 
ciples and Practice," published in 1850, and " The Principles of Colour 
applied to Decorative Art," in the year following, were favourably received. 

Albert Jacquemart. — The death of Albert Jacquemart, towards 
the close of last year, is a serious loss to Art in general, mostly .so to 
ceramic Art, which he had made his special study. He was born in 
Paris in 1808, and early entered the Ecole des Beaux Arts, where he de- 
voted himself to drawing ; and his fine anatomical studies exhibit an 
accuracy of expression and precision of drawing which have descended 
to his son, M. Jules Jacquemart. Entomology, botany, and conchology, 
were his first studies, and in 1841 he published the " Langage des 
Fleurs," and other botanical works. It was not till 1861 that M. Jacque- 
mart put forth, in conjunction with M. le Blant, his " Histoire Artistique 
Industrielle et Commerciale de la Porcelaine," and in 1873 his " Histoire 
de la C^ramique ; " the latter being the three volumes of the " Merveilles 
de la C^ramique," enlarged and rewritten. His habit of classifying 
natural products by orders and families led M. Jacquemart to introduce 
the same system in the study of ceramics, and though some of his Orien- 
tal classifications have been considered open to criticism, yet M. Jacque- 
mart has produced the most useful, complete, and learned dissertations 
upon the art which have yet appeared, and his works are text-books 
on the subject. 

M. 'Jacquemart lately retired from the Ministfere des Finances, in 
which he had worked since 1826, to give himself wholly to his favourite 
studies, and took an active part in the organisation of the several Exhi- 
bitions of the Champs-Elysee, the retrospective of 1865, that of " travail " 
of 1867, Oriental of 1869, and the Oriental section of the Museum of 
Costume. With great simplicity of character and singularly-retiring 
modesty, M. Jacquemart never sought the place to which his learning 
entitled him, and when latterly Government made some recognition of 
his long and persevering labours, the distinction may be said to have 
been " thrust upon him," rather than of his own seeking. 



NOTES. 



J THE STUDIOS.— R. Swain Gifford, who recently returned from 

a sketching tour in Northern Africa, has already produced some 

ed" Th P"^'"''^^ "Ifawn from the semi-barbarous countries which he visit- 

the n -^ ^^^^ '° ^^ ^ peculiar fascination connected with Art-study in 

orient, and our American artists are devoting much attention to it. 



Mr. Gifford has made two visits to Morocco and the neighbouring coun- 
tries bordering on the Great Desert, and has extended his trips well into 
the interior. His portfolios are filled with all kinds of picturesque ma- 
terial, comprising studies of figures, architecture, and landscape views, 
many of which are of extraordinary beauty. When looking over a 



